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Burmese drama before, and most of U Ku's plays and The History of
Thaton and Saw-phay and Saw-may were produced at that theatre.
Admission to a performance was by payment, a practice alien to
dramatic performances before the decadent period. The rise of
* matinee idols' resulted in the chief actor, instead of the leader of the
orchestra, becoming the head of a troupe of actors. Formerly, a
dramatic performance took place during the afternoon or early evening,
but now because of the repeated applause for the popular * idols',
a performance lasted throughout the night.

I have stated how the prejudice against professional actors increas-
ed rather than diminished through the coming of popular actors or
actresses and the resulting rivalry between different troupes. But
the prejudice was gradually overcome through the efforts of one man,
Po Sein, who used to perform with two ex-soldiers standing beside him
with rifles. By about 1912, his reputation as a leading actor was firmly
established, and from that time onwards he concerned himself with
raising the prestige of his profession by destroying the bitterness and
the ugliness that had crept into it. By his charm of manner and
personality, he soon established himself as the undisputed leader of
the profession. His generous gifts to charity and irreproachable
conduct soon acquitted the profession from the charge of immorality
aad irreligiousness. During the Great War he contributed much
to the Red Cross Fund. For his services to charity and his profession,
he was given a title by the Government in 1919. Such an honour had
never been given before to an actor (had such a thing happened under
the Burmese kings or even before 1914, the officials would certainly
have vehemently protested, taking it as an insult to their class), and the
Government's action was the final denial of the old dictum that actors
and beggars were outside the pale of good society.

2.   THE PUPPET SHOW

According to common tradition, the Burmese puppet show came
into being long before the drama, but as our knowledge of the history
of the puppet show before the reign of Bodawpaya (1782-1819) is
meagre, perhaps it will be better to consider first the puppet's history
from that reign.

It will be remembered that, as stated in Chapter II, Bodawpaya,
under whom the court and the * people's* dramas united together to
give rise to a national drama, created a new ministry, that of the stage.
The new minister, being a conservative courtier, wanted the drama